political questions. One such representation, the film Long Night's Journey Into Day, provides the focal point for this essay. To what extent, this documentary forces us to ask, can representations of the TRC capture the tremendous emotional and at times cathartic power of the hearings while also refusing easy closure of the stories of violation and loss presented during testimony. 3 Because of its unprecedented focus on the testimonies of ordinary people who were victimized by apartheid, South Africa's Truth and Reconciliation Commission has become an exemplary organ of transitional justice for democratizing governments in regions such as Latin America and Eastern Europe. 4 Yet despite this international success, the TRC has met with strong criticism and even outright antagonism from many in South Africa. The controversy over reparations for apartheid abuses is indicative of the reasons for such hostility. In its final report, the TRC recommended the creation of a 3 billion rand (approximately $385m) compensation fund for the era's victims. This fund was to be financed in part by a 'wealth tax' on businesses that profited from apartheid while operating in South Africa. In his formal response to the final report on 15 April 2003, however, President Mbeki announced that the government would not introduce the wealth tax, proposing $4,000 in state-funded compensation for each of the 21,000 or so victims rather than the roughly $19,000 envisaged by the members of the TRC. 5 After waiting for years to receive compensation for injustices suffered during the apartheid era, and, in addition, seeing some of the perpetrators of such violence granted amnesty while they waited, victims had grounds for feeling anger when offered such meager reparations by the government. The inadequacy of the proposed compensation suggested that the suffering of apartheid-era victims was being subordinated on both a material and a 3 symbolic level to the harsh necessities of post-apartheid nation building. The TRC, in other words, does not simply recognize popular suffering during the apartheid era, but also confers legitimacy on a once discredited state and the bureaucratic elite who now control it by folding the sacrifices of the people into the narrative of the new nation. In spite of the popularity of Desmond Tutu's appeals for reconciliation, such self-sacrifice in the name of nation building is a bitter pill to swallow for those whose lives have been blighted by apartheid.
The 140 or so hearings of the TRC at which victims testified were held in different venues around South Africa in order to give members of the public as much access as possible. In addition, the sessions were also broadcast daily by South African radio and television stations. Media coverage of the hearings tended to follow the same script as is apparent in the government's stance on reparations: individual suffering should be sublimated for the sake of national reconciliation. 6 Perhaps as a result of the TRC's broad exposure, a majority of South Africans feel that the hearings contributed positively to their new nation. 7 Obviously, the hearings were preferable to the blanket amnesty originally called for by the National Party (NP), the architects and executors of apartheid. In addition, the TRC seemed to encapsulate the nation's miraculously peaceful transition to democracy, the common desire of South Africans to create a new society from the ashes of apartheid. Yet the TRC's emphasis on reconciliation imposed a narrative of healing and nation building that threatened to promote a kind of amnesia Reid and Hoffmann divide their film into four equal sections, each documenting a single appearance by an individual or group of people before the TRC. These different segments contrast one another strongly, reinforcing, in some cases, the image of heroic popular resistance to apartheid while directly challenging that image in others. Segment one, for example, focuses on the amnesty hearing of Mongezi Manquina, one of the killers of Amy Biehl, a young American student activist. 18 This account is juxtaposed with the film's second section, which examines the case of the Cradock 4, a group of black anti-apartheid activists who were murdered by security forces in the Eastern Cape during the 1980s. Manquina's shockingly affectless deposition about his murder of Biehl challenges hagiographic representations of popular resistance to apartheid, even while the following segment makes a case for precisely such celebratory accounts. 19 The film thereby excavates both the heroism as well as the rough realities of township justice during the late years of apartheid, practices whose existence the TRC tended to play down significantly. 20 The film follows this juxtaposition with the story of Robert
McBride, an anti-apartheid guerrilla who bombed a nightclub on the Durban waterfront, Like the film Shoah, this section of Long Night's Journey into Day offers a reenactment of events that exposes the unbearable grief of victims in public. 29 The pain and anger that have been totally erased by apartheid become, in the public recitation of loss offered by the mothers of the Guguletu 7, iconic symbols of the nation's suppressed history. As Desmond Tutu comments during this bitterly painful scene, 'we want our children to remember these stories, that we paid a price to be free today.' His words represent the death of the women's sons as a sacrifice that has helped give birth to the new South Africa. Scenes of the massive funeral demonstrations for the Guguletu 7 back up this point. Like the death of Maki Skosana, a woman necklaced in the townships for being a suspected informer, the violent deaths of the Guguletu 7 and their mothers' grief are represented as key components in the narrative of national becoming. 2 The televised coverage of the TRC hearing into Skosana's death focused on the moment when, after describing the gruesome details of her death and mutilation, her sister was cut off by the commissioners, who asked for a minute of silence to salute Skosana's heroic martyrdom.
According to Steve Robins, this silencing of the witness demonstrates how the TRC and the media manufacture a new nationalism from the lacerating personal memories and broken bodies of apartheid-era victims. 30 In addition to imposing such meta-narratives, media coverage of the hearings tended to foster a pornography of violence, in which mutilated bodies were paraded before viewers in a spectacle bereft of historical analysis. 
